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.. Course Description

This course intends to lead graduate English literature students into the study of
film as a narrative genre and how its alliances with and divergences from literature
inform and transform the ways in which it communicates with its audience.

Film and literature are in constant interrelationship, borrowing and lending from one
another, exploring and getting inspired by the creative possibilities of the other.
However, each speaks a very particular and well-defined language, and such
specificity accounts for the richness that both forms of art contribute to the
interpretive experience. Aside from the possible translations that literature may
suffer at the hands of cinema and the inevitable expectations that the former often
imposes on the latter, each art offers a unique way of perceiving and
communicating realities, both cultural and individual, inasmuch as it wields its own
arsenal of tools and strategies for signification.

This course aims to engage students in the study of film linguistics as a theoretical
platform from which to analyze how cinema produces meaning. Viewed as a
language and as a system of signification, film is approached, both structurally and
comparatively in relation to literature, in order to establish effective critical
practices. Through the extensive and intensive reading of both literary and
cinematic texts, an understanding of the aesthetics of both forms of art is gradually
built.

Il. General Objective
By the end of the semester, students should be able to:

Analyze literature and film in terms of their aesthetic and critical relationship as two
separate signifying systems

lll. Specific Objectives
By the end of the semester, students should be able to:

A. Compare and contrast the languages of literature and film as they strive to
narrate stories



B. Evaluate the processes and practices of translation, adaptation and
intertextuality that take place between specific films and literary works in
English

C. Analyze various films and literary works in English as cultural and
intellectual products, through a careful examination of their distinctive
matters of expression

D. Theorize about the most effective and/or significant ways in which film and
literature communicate and signify

IV. Contents

The relationship between film and literature
The language of film

Semiotics and film linguistics

Narratology in film and in literature
Adaptation, translation, and intertextuality
The screenplay

The issue of genre in film and literature
Extra-cinematic codes

V. Methodology

Active learning strategies are at the center of the methodology of the course.
Students will be responsible for actively approaching the material, completing all
the reading assignments, and watching the films that have been selected or
suggested for the course. A flipped-classroom model will be employed since
students will be preparing in this way for their synchronous sessions, during which
discussions and other practical activities are to take place. Post-class activities like
one-to-one sessions and feedback reports will also be implemented. Higher-order
cognitive skills are prioritized as the focus of the learning process. The professor
will organize and guide all activities and will provide constant criticism and advice
upon students’ weekly work.

Both extensive and intensive reading of narrative literary and cinematic texts
will be essential to explore the relationship between literature and film. Novels,
novellas, short stories, dramatic plays, full-length feature films, short films, and film
scenes and clips will be the primary recipients of criticism and interpretation.
Screenplays might also be used as the process of adaptation is studied. The
theoretical frameworks for critical analysis will be mainly introduced by the
professor, but further exploration of theory by the students will be necessary for
developing individual work.



VL.

Finally, the course employs a 100% virtual mode, which implies that no in situ
sessions will be held. Materials, assignments, and most activities will be made
available or carried out via Mediacion Virtual, although other virtual environments
may also be used. 60% of classwork be realized synchronously during virtual
sessions held on the Zoom platform. During these sessions, active participation
and full engagement on the part of the students will be expected, so they will be
required to always maintain their webcams on.

Evaluation

A. Classwork 25%

B. Film-watching journal 20%

C. Group seminar presentation 20%

D. Midterm paper 15%

E. Final paper 20%

A. Classwork (25%): All tasks that are assigned as part of the course work

D.

will be granted a percentage of the final grade upon submission. The
relative value of each will depend on the number of activities of this type
that are carried out throughout the course.

. Film-watching journal (20%): Throughout the semester, every student

will record their movie-watching activity by entering in a personal journal
his/her critical takes on whatever narrative films or TV shows they have
recently watched. By the end of the semester, the journal must include at
least ten entries about various film texts.

.Group seminar presentation (20%): In small groups, students will

analyze and evaluate the dialogic relationships between a narrative literary
text and a film of their choice. They will share their views and
interpretations orally with the rest of the class during a short virtual seminar
that will be held at the appropriate time.

Critical papers (35%): Individually, students will write two short papers (4
to 6 pages) during the semester. A midterm paper (15%) must analyze the
language of a narrative film text and interpret its theme accordingly, or else
it must compare the narrative languages and significations of a literary and
a cinematic text. The final paper (20%), however, must theorize about the
ways in which film and literature communicate meaning. Based upon a
careful exploration of film theory, narratology, and other theoretical
standpoints, and through the sample analyses of various literary and
cinematic texts, the final paper should ultimately propose a way to look at
the relationship between film and literature and their processes of
signification.
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