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Justificacion

The course offers an expansive exploration of US literature, spanning from its
colonial beginnings to the contemporary productions of the 21st century. While
providing an overview of American literature, instructors are encouraged to select
specific periods, movements, genres, theories and approaches to focus on, allowing
for in-depth analysis and a tailored learning experience.

Instructors have the freedom to curate a diverse selection of texts, encompassing
novels, short stories, poetry, plays, and any other form of text that can be analyzed
through a literary lens. By incorporating texts that align with their expertise and
interests, instructors can delve into the characteristics and nuances of literature from
the region.

Through engaging discussions, close readings, and analytical writing, students will
develop their ability to interpret, analyze, and contextualize literary works within
broader cultural and historical contexts. This course invites students to navigate the
multifaceted tapestry of American literature, encouraging them to explore the rich
cultural heritage and diverse voices that shape it.

GENERAL OBJECTIVE

To engage students in an expansive exploration of US literature within the chosen
periods, movements, theories, and approaches through a critical analysis of the
selected texts and contexts that shape American literature.

SPECIFIC OBJECTIVES

During this course, the students will

A. Enhance their skills in close textual analysis, interpreting and analyzing novels,
short stories, poetry, plays, or other literary forms from diverse perspectives.




B. Develop their ability to critically evaluate and contextualize literary works within
broader cultural, social, political, and historical frameworks, considering the impact
of these in the analyses.

C. Participate in lively and intellectually stimulating discussions, exchanging ideas and
interpretations to deepen their understanding of American literature.

D. Hone their analytical writing skills, producing well-structured and insightful written
research assignments that demonstrate their interpretation and analysis of literary
works.

E. Cultivate an appreciation for the rich cultural heritage and diverse voices
represented in American literature, recognizing the contributions of various writers
and their unique perspectives.

F. Explore the intersections of literature with other forms of cultural expressions,
such as art, music, film, or social movements, to gain a further comprehensive
understanding.

G. Foster critical thinking and independent inquiry, encouraging students to develop
their own interpretations and engage in researching as academics of the study of
literature.

CONTENTS

A. Literary works from the U.S. and related to the specific era/eras, movement/s, or
approach/es that the course focuses on.

B. Theoretical approach or approaches studied in accordance with the era/eras,
movement/s explored in the course.

C. The historical and/or cultural background necessary to understand the literature
read in the course.

CONTENTS AND METHODOLOGY

Class time will be dedicated to the discussion and analysis of readings assigned for
each week. The instructor will review and supplement the material and guide the
students in the discussion, close reading, and analysis of the theoretical as well as
literary works assigned; however, students will be encouraged to produce knowledge
instead of just passively receiving it. Therefore, students’ preparation and
participation in discussions and class activities is fundamental because that facilitates
assimilation of the course subject matter. Students will share their ideas individually
and in groups, in both oral and written forms. Throughout the course, class
participants will be given the means for and responsibility of developing literary,
critical, and analytical competence. Before class, students have to read, study, and do
the activities assigned by the instructor. Likewise, homework and other tasks have to
be completed prior to each class. Daily preparation and participation are essential for
successful completion of course objectives.

The course will include online sessions to comply with the fully online delivery
modality (100% of virtualization, with 60% synchronous time and 40% asynchronous
time of the sessions) required by University of Costa Rica. This methodology requires
students to develop autonomy as learners and writers and to make frequent use of



technologies to complete the coursework.

The institutional platform Mediacion Virtual will be used as the official platform for
online classes. Thus, students are required to possess a UCR account and to
participate in all the online activities of the course. A videoconferencing service
platform (such as Zoom or Teams) will be used to establish synchronic
communication during class time, and the UCR's institutional email accounts will be
the official channel of communication between instructor and students.

Evaluation

- RESPONSE PAPEIS ..ottt (20%)
- RESEAICN PaAPer ..ttt (50%)
- AsSIgNMENtS & ClaSSWOIK........coeeerieeriereneneereneeeeee e (30%)

Response Papers (20%): Students will write two 550-1100 words long ( 2-4 pages) critical
response paper during the semester. The objective of this evaluation is having students
sharing their reaction to a text in a piece of writing. This reaction should be based on
analysis of the text; in other words, the response paper should be an evaluation of the piece
of literature based on certain aesthetic and analytical observations. In this sense, the
response paper should include the overall critical response (the value judgement) and its
justifications (based on textual analysis).

Research Paper (50%): This is a 12—20-page paper to be submitted by the end of the course
(date to be announced). This is a research paper subject to publication, with a sound
theoretical framework and a critical and original analysis of the literary text.

Assignments (30%): They may include oral reports or comments based on assigned
readings, further readings and research, as well as synchronous or asynchronous activities,
such as forums or the creation of a wiki. This rubric includes 10% of the interpretation of a
reading.

The guidelines of all evaluations will be given to students in advance so that they know the
specific instructions of each of the activities beforehand.

The dates of the assignments are included in the timetable.

Timetable

Contents Assignment

Week 1 Introduction
Synchronou

s/
Asynchrono
us

Week 2 Modernism

57”Chr°”°” First steps into Modernism
S

Asynchrono
us




Week 3
Synchronou
s/
Asynchrono
us

Modernism
The new poetry

Week 4
Synchronou
s/
Asynchrono
us

Modernism
Bohemia / Lost generation

Week 5
Synchronou
s/
Asynchrono
us

Modernism
African American Literature

Response paper

Week 6
Synchronou
s/
Asynchrono
us

Modernism
Avant-Garde

Week 7
Synchronou
s/
Asynchrono
us

Modernism
Great Depression

Week 8
Synchronou
s/
Asynchrono
us

Modernism
The Big Wars

Week 9
Synchronou
s/
Asynchrono
us

Postmodernism
Change of paradigm into the Postmodern

Week 10
Synchronou
s/
Asynchrono
us

Postmodernism
the 50s / The Beat Generation

Week 11
Synchronou
s/
Asynchrono
us

Postmodernism
The 60s and Civil Rights

Response paper

Week 12
Synchronou
s/
Asynchrono
us

Postmodernism
Sci-fi

Week 13
Synchronou
s/
Asynchrono

Postmodernism
Ethnicity




us
Week 14 Postmodernism
Synchronou Genre
s/
Asynchrono
us
Week 15 Postmodernism Research paper
Si’”d‘m”o” Beyond literature
S
Asynchrono
us
Week 16 Closure of the course Wiki
Synchronou
s/
Asynchrono
us
Week 17 Final grades
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