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COURSE OUTLINE
I. Description

This is a specialty course that explores the nature and main characteristics of the Gothic
genre in literature through the reading of novels. “Gothic” is a term that has been at
times misused and often abused. Therefore, the logical path towards an understanding of
this notion begins with a discussion of possible definitions, based on academic sources,
as well as with a review of the historical and aesthetic context in which this tendency
arose in Britain, specifically. Emphasis is placed on the Gothic as an aesthetic and not
merely as a literary genre. Under this premise, the literary text will have a central role in
the course, but in addressing it, other arts and disciplines will be considered, in order to
formulate a more comprehensive description of the concept.

I1. Objectives

A. General Objectives

Through the study and exploration of the Gothic, the students will:

1. Expand their skills in applying literary and aesthetic theory to a literary text.
2. Develop their ability to think critically and interpret literary texts.

3. Understand the appeal of the Gothic genre at the aesthetic and cultural levels.

B. Specific Objectives
By the end of the course the students will be able to:
1. Define the Gothic principally as a literary genre, but always within a broader aesthetic

tradition.

2. Understand the socio-historical context in which this genre blossomed during the 18%
century and later times.

3. Recognize the connections between the literary genre and other Gothic aesthetic
manifestations.

4. Define some of the main characteristics of Victorian Gothic fiction, through the
reading of novels, short stories and pertinent academic analyses.



5. Analyze fundamental topics related to the genre, such as haunting, transgression,
and decadence.

6. Consider aesthetic and spatial implications of the Victorian Gothic setting par
excellence, the middle-class household, as well as the different areas that composed it.

7. Identify the roles of women presented in 18" and 19 century Gothic literature.

8. Acknowledge the importance that is placed on the spatial within these literary texts and
the Gothic genre in general.

9. Consider significant theoretical currents that have contributed greatly to the analysis of
Gothic productions, such as Psychoanalysis and, more recently, Ecogothic.

II1. Contents: Theoretical and Conceptual

A. Defining Gothic

B. Gothic Romanticism

C. Victorian Gothic

D. Gothic and Neo-Gothic Architecture

E. Aesthetic and Spatial Possibilities of the Gothic
F. Gender and Gothic

G. Science, Nature and Degeneration in Late-Victorian texts
H. Vampirism

I. The Ghost Story

J. Transgression and Sexuality

K. The Sublime

L. Psychoanalysis and the Gothic

M. Ecogothic

IV. Methodology

Students are responsible for reading the assigned texts and preparing before class. The
course develops through lectures on theory, class discussions, presentations in charge of
the students, and group work. The students will be required to hand in written
assignments, both informal/brief as well as more elaborate ones. They will also prepare a
presentation and a final research project, which will be delivered in pairs/groups.

V. Evaluation

Ten entries in journal detailing weekly readings 20%
Student presentation in groups (15% written work, 15% oral pres.) 30%
One 15-20 page research paper 40%

One brief (3 pages) response on last film 10%
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*References for the articles and other theory-related texts are indicated on the copies.



TIMETABLE & CONTENTS

Week 1 (March 9)
Introduction
In-class research, using databases

Week 2 (March 16)

Lecture: 18™ Century Gothic and
The Sublime

The Monk (1-94)

Week 3 (March 23)

The Monk i95-222i

Week 4 (March 30) Easter
The Monk (222-322)

Week 5 (April 6)
The Monk (323-442)

Week 6 (April 13)

Lecture: “Complicit Bodies”
“The Rose Garden”

“Oh Whistle”

Week 7 (April 20)

Lecture: "Sequestered Spaces"
“The Ash-Tree”

The Haunted Doll’s House”

Week 8 (April 27)
Carmilla
Film: Only Lovers Left Alive

Week 9 (May 4)
Dracula:1-126

Week 10 (May 11)
No Zoom
Dracula:126-264

Week 11 (May 18)
Dracula: 264-380

Week 12 (May 25)

No Zoom

Finishing Dracula

On your own: material for research paper,
rough outline, work on questions

Week 13 (June 1)
Lecture: Degeneration
The Great God Pan

Week 14 (June 8)
The Great God Pan

Week 15 (June 15)
Lecture: Psychoanalysis and the Gothic

Turn oi the Screw

Week 16 (June 22)

Turn oi the Screw

Week 17 (June 29)
*Students briefly discuss their research p.
Film: Hereditary: please watch on your own

FRIDAY July 6
ESHORRIRTTESpERSE (on Hereditary)




